


MILESTONES (TIMES TWO)
Stage Left Theatre’s 100th production is also its first all-

ensemble piece.

With the exception of Marguerite Hammersley’s Jeff-winning per-
formance in the one-woman show, Out Of Spite: Tales of Survival 
in Sarajevo, Stage Left’s production of OMNISCIENCE is the first 

in which the entire cast and the director are all members of the 
ensemble. BackStage Left took this opportunity to ask the cast of 
OMNISCIENCE to tell us what they’re up to.
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V.I.P.
PERFORMANCE

OF

OMNISCIENCE
Sunday, April 27th, 3:00 p.m. 

Subscriber and Board Member 

Appreciation

Each subscriber may bring one guest at no charge.

The performance will be followed by a special wine 

and cheese reception and Sunday Symposium 

with the artists.

Call Stage Left Theatre at 773-883-8830 for more 

information and to make your reservations.

THANK YOU

FOR YOUR SUPPORT OF 

STAGE LEFT THEATRE!

Donʼt miss the:

Sunday
Symposia!

Continuing Stage Leftʼs long-running program, each Sunday matinee is 
followed immediately by an audience discussion with the artists about the 
issues in the play.  The program furthers Stage Leftʼs mission of produc-
ing plays that raise debate and challenge perspectives on political and 
social issues.  Sunday Symposia are free to the public and, when possi-
ble, feature the actors, director and playwright of the production engaging 
in a lively discussion with audience members.

CAT DEAN (“Lt. Anna Larson”) 
Throughout the spring, Cat will be teaching  and 
performing with AMEBA Acrobatic & Aerial 
Dance at various Chicagoland schools and ven-
ues. In particular, she will perform her new silks 
solo called "In The Wake"—dedicated, in con-
cept through performance, to the memory of her 
late mother. In July, she will attend a week-long 
teacher training in Vermont with master aerial-
ists, Elsie and Serenity Smith.

CHRISTINE GATTO HECKMAN (“Beth De-
Carlo”) 
Chris is presently teaching speech and theatre 
at Dominican University, where she is an adjunct 
faculty member. She continues to act in and 
direct staged readings for Downstage Left, and 
is working  closely  with ensemble playwrights 
and other Chicago writers on the development 
of their new plays.

CORY KREBSBACH (“Warren Atwell”)
Cory was seen in Blindside at The Raven Thea-
tre produced by Stockyards Theatre Project.  
Aside from theatre, Cory continues his culinary 
predilections with the development of his cater-
ing company, Forque. He’s proud to announce

that he and his partner Dan have purchased a condominium — entering  into the realm of adulthood! (Editor’s 
note:  When actors starting owning real estate, you know the end is near!)

BRIAN PLOCHARCZYK (“George Ellis”)
Brian keeps up an active schedule of performing  as a standardized patient at UIC College of Medicine,  working 
with medical students and residents. A second-degree black belt and recent graduate of the U.S.A. International 
Stunt School, Brian also teaches karate part-time. You may have heard his voice recently in commercials  for Cra-
nium, Chevy or in the radio drama Unshackled. This summer, Brian will direct "Back to the 80's" for the Gumball 
Players, a community theatre in the southwest suburbs dedicated to raising  scholarship funds for college-bound 
theatre artists (www.gumballplayers.com). Brian is also crossing his fingers, hoping that the feature length inde-
pendent comedy, Chicken Cargo, will be released at some point this summer for your enjoyment.



SPOTLIGHT ON:  
Theatre Conspiracy

Vancouver
British Columbia

CANADA
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INTERNATIONAL THEATRE:  A TWO-WAY 
CONVERSATION
BackStage Left talks to playwright Tim Carlson about theatre, politics and audi-
ence responses to OMNISCIENCE at home and abroad.

BackStage Left: The headline for Stage Left’s 26th season is “Global Voices.” Your work, and 
the work of your Vancouver, B.C.-based company, Theatre Conspiracy, emphasizes “current 
international themes.”  What has inspired you to look beyond personal, interpersonal and 
national borders in the plays you write and present?

Tim Carlson: Initially we wanted to interpret work that the world theatre community was talking about, work that wouldn't be 
seen in Vancouver if we didn't make a point of doing it (e.g., Closer, Blue/Orange, Thom Pain (based on nothing)). Vancouver 
seemed outside the conversation at that time. As I began to write my own plays, my interests happened to be more attuned to 
matters like surveillance, Iraq through the lens of Vietnam (Diplomacy), the beauty and horror of the digital age (Live from the Bush  
of Ghosts) and the lines between fact and fiction in contemporary journalism (A Liar's Guide to Non-fiction). There is a personal or 
interpersonal aspect to these plays, but they are largely driven by an exploration of theme. Those themes are a natural ally of a 
larger interest in the world stage — it's a two-way conversation. Translation will become a larger part of what Conspiracy does in 
the future and that will opens up the conversation even further.

BSL: OMNISCIENCE delivers an exciting — and sometimes jarring — blend of traditional stagecraft and videography. 
Did the the plot and subject matter of the play inspire the use of multimedia effects, or did the two elements evolve to-
gether?

TC: I started writing OMNISCIENCE specifically to explore the subject of surveillance, so video was part of the conception 
from day one. A lot of theatre people were dismissive of video in live theatre at the time — much of it did seem like window dress-
ing. But here was a contemporary theme that was about video and our challenge was to use it as a structural element of the sto-
rytelling, a language and a character of its own, as well as a design element. I think the Stage Left production will expand on that 
even further.

BSL: OMNISCIENCE has been presented and published in Europe and North America.  Since many European coun-
tries have more highly developed CCTV (closed-circuit television) "security" systems, has this affected audience re-
sponses to the play?

TC: I think that history has had more of an effect on audience responses than the quality or quantity of CCTV systems. I'm 
only comparing between the Vancouver and German productions at this point. The quality and quantity of fascist experiences in 
Germany are substantially greater than in Canada historically — the themes feel more present there, more personal. Although Ca-
nadians and Americans fought German fascism in two wars, we haven't learned our lessons here at home. We're sure working on 
it though. I'm astounded that these subjects — loss of personal freedom and legal rights — are not part of the political debate 
right now in the U.S. and, soon, they'll be of little importance in a Canadian election as well. If you don't know about the Maher 
Arar affair, which was a Canada/U.S. co-production, please do search it out.

BSL: You've lived and worked in three very different Canadian cities:  Halifax, Regina and Vancouver.  Has this diver-
sity of landscape and people had an effect on your writing?

TC: Halifax gave me a sense of history — or specifically a connection with the European roots of the country — that I didn't 
have growing up on the Prairies where it was more about hard-ass, shit-kickin’ oil and cattle culture, which is a fully contemporary 
influence more so than historical. Vancouver is the future being chiseled haphazardly out of the frontier by anyone from anywhere 
and it's really a bizarre show.

Tim Carlson

Theatre Conspiracy taps the crosscurrents of international culture, society and politics 
to create, interpret and translate theatre works that speak beyond borders. Co-
founded by Richard Wolfe and Tim Carlson in 1995, a few highlight shows include Stu-
pidity (La Estupidez), Omniscience, Blue / Orange, Closer and and Mojo. 

Conspiracy connects Vancouver audiences with the world-wide theatre conversation, 
whether written as a sophisticated drama, gut-busting comedy or blood-drenched 
tragedy. In 2005, Theatre Conspiracy launched the new readings series Envoys: Con-
temporary World Drama in Translation. For more information go to www.conspiracy.ca.
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Coming in June:

LeapFest 5
Featuring five of the best new plays 
in the country in rotating repertory.

SPECIAL EVENTS:

FIRST NIGHT — Tuesday, June 3rd, 2008
Join us for a preview evening, featuring scenes from all 
five plays.

DREKFEST — Wednesday, May 21st, 2008
A rollicking evening of fun, with performances of the four 
finalists in Stage Left’s second-annual national contest for 
the country’s worst ten-minute play. Presented in con-
junction with The ComedySportz Theatre, the audience 
will vote for the Grand Prize Winner! (Note:  Separate ad-
mission, not included with LeapPASS.)

THE PLAYS:

ALICE IN WAR by Steven Bogart
Alice takes a fantastical romp through the twisted world of a desert 
war.

THE FISHERMAN by Jayme McGhan
Two airline mechanic brothers cope with being laid off without pen-
sions.

HERE WHERE IT’S SAFE by M.E.H. Lewis
When an American couple enlists an Indian surrogate mother, how 
far will they go to ensure their baby’s safety?

IOWA AKHBAR by Aaron Carter
The occupation comes to the heartland.

SAFE HOUSE by Lydia Stryk
Secrets, lies and illicit rendezvous.  A dark thriller for a world afraid.

See all five plays and save! Subscribers receive an 
unlimited LeapPASS, which includes admission to all 
five plays and First Night. Non-subscribers can pur-
chase a LeapPASS or single tickets to any event. Visit 
www.stagelefttheatre.com for more information.
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Tell Us What You Think 
Send comments and feedback to: 
editor@stagelefttheatre.com

http://www.stagelefttheatre.com
http://www.stagelefttheatre.com



